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regard to the quality designated thereby. Compared with Tris- 
tan and Iwein, he emphasized 'courage' and 'manliness'. But 
here again we do not know what was due to the sources. We 
should like to know, moreover, whether the age of the different 
heroes made any difference in the designation of attributes, be- 
fore we are ready to accept in all particulars the results even 
of Jaenicke's paper "de dicendi usu Wolframi." If the "unho- 
fisch" 'kiiene', 'bait', and 'ellens riehe' were gradually dropt, 
what was used in their stead ? The quality, designated by them, 
seems rather to have been displaced by attributes like 'wert', 
'guot', 'stolz', 'manlich', 'hofsch', and the like. 

In part two we learn how far any particular character is 
individualized. The majority of the adjectives in Parzivai 
originate in general from differences of age and sex : youth brings 
with it 'clar' and 'siieze'; old age, 'gra' and 'wise' in the case 
of man and woman respectively; middle age, above all 'wert', 
but also to some extent 'stolz', 'kiiene', and 'ellens riche'. Rank, 
nationality, character, and intellect are not used for individuali- 
zation except from a humorous standpoint, or when the various 
personages of the poem use adjectives in characterizing each 
other. In fact. Wolfram shows but little direct individualiza- 
tion, failing to note the individual in each character with suf- 
ficient vividness. 

In an appendix the author gives, in various divisions, a list 
of the persons with the attributive adjectives under discussion. 

The reading of the proof was done in a very hasty and neg- 
ligent manner. The misprints are too numerous to enumerate. 

G. C. L. ElEMER. 

BucTcnell University, Lewisburg, Pa. 



FOLKESANGEN PAA P^R0ERNE. Af Hjalmar Thuren. 
K0benhavn. A. P. H^sts Porlag. 1908. 337pp. {Folk- 
lore Fellows' Publications, Northern Series, No. 2). 
In 1901 the author published a booklet, "Dans og Kvad- 
digtning paa Fmrpeme," containing a score of Faroe ballad 
tunes which he had collected in Copenhagen from natives of 
those islands. The present volume however is based upon ma- 
terial which he gathered at first hand during a visit to the 
Faroes in 1903 and presents the results of his study of Faroe 
ballads and songs from the musical standpoint. 

Only a few Faroe tunes had been printed previously by 
others. It is time that a careful collection of tunes was made, 
since, as Thuren assures us, the old native ballads are dying 
out, except in the remoter districts, from lack of appreciation 
by the younger generation. New melodies are making their way 
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into the islands, — the young fishermen, for instance, bring back 
at the close of the season foreign sailors' and other songs which 
crowd out the old ballads at the winter dances. The increasing 
acquaintence with modern instrumental music also tends to 
bring about a change of taste. 

Thuren prepared himself carefully for this visit to the 
Faroes and was able within the single summer season to visit 
the important districts and to become acquainted with the best 
singers of the old ballads in the islands. He carried a phono- 
graph about with him and found the islanders quite willing to 
sing into it, so that he was able to bring back at least half of 
his material on the wax cylinders. His versions of the Faroe 
tunes were collected from nearly sixty natives, mostly persons 
of fifty to seventy years of age. A greater number of airs was 
collected in Suder0 than in any other part of the islands. 

The chief social diversion of the Faroese is dancing, and, 
since they have no instrumental music of their own, their dances 
are accompanied only by simple one-part singing. Hence the 
introduction to this book is properly devoted to a discussion of 
the Faroe dances, the chief of which, the ring-dance (Danish 
kcededans, "chain-dance," in which the participants form a cir- 
cle by joining hands), is described in detail. Dancing is most 
indulged in in the winter but on occasion at other seasons 
also, as at weddings or on the national holiday, July 39. Not 
merely the young people but older ones as well take part. All 
enter into the spirit of the dance with the whole soul, following 
the accompanying ballad or song with the closest attention, even 
giving expression to their moods by such mimicry and gestures 
as the circumstances permit. The leader of the dancing is 
likewise the foresinger, who must be long-winded and lusty of 
voice and should render the texts with expressiveness and dram- 
atic force. All the participants sing the refrain, though it is 
not unusual now for other dancers to join the leader in sing- 
ing the stanzas of a well-known ballad. The ballads are often 
very long and may be sung with much repetition, since the 
purpose is to prolong the pleasure of the dance. When one 
piece is finished, another is usually begun immediately, or, if not, 
the dancing may continue for a time without accompaniment. 
Ballads were not sung exclusively to the dance. The Icvoldsetur, 
— ^when those connected with the farmstead gathered formerly 
on winter evenings to spin, card wool or sew, while the older 
peasants related tales or led in singing — afforded the young 
Faroese the best opportunity to become acquainted with the old 
traditional lore of their people. 

On pages 85-140 the material on the Faroe melodies is pre- 
sented, eighty-eight numbers with variants for many of them. 



Thuren's Folkesangen Pcm Fererne 269 

The text of one stanza or of the refrain is printed with the 
notes. Thus, so far as the texts are concerned, Thuren gives 
little new material, merely referring for nearly every number 
to the great manuscript collection of Faroe ballads and songs 
begun by Grundtvig, the "Corpus carminum Fseroensium" in 
the Eoyal Library at Copenhagen, (see ArMv for nor disk Fil- 
ologi, VI, 246-261). Thuren's purpose was to collect tunes 
and he does not make clear that he took pains to record new 
variants in the texts. The author discusses at length the rhythm 
and tonality of the Faroe melodies and adds a few pages on 
their origin. He is inclined to regard the pentatonic character 
of Faroe melodies as due to Keltic influence, without being 
able to offer convincing proof of this any more than, in his in- 
troduction, for the origin of the national kcededans in the med- 
ieval dances of the continent. Eegarding the esthetic value of 
Faroe ballad tunes, he does not deny that they scarcely sound 
attractive to most persons accustomed to harmony in music, 
though in tonality and rhythm they are not without charm for 
one who has a thorough acquaintance with them. 

Thuren also collected a large amount of material on the 
tunes of older Danish ballads in Faroe tradition, about seventy 
in all with variants. Only a few specimens are presented here 
since the author intends to make use of his material in a col- 
lection of Danish ballad tunes. Finally this book contains 
specimens (eighteen numbers) of more recent Danish and Nor- 
wegian melodies as sung in the Faroes, including songs on 
biblical subjects and hymns. It is an interesting fact that the 
Faroese have adapted some hymn tunes to dance-songs and 
satirical poems. 

An appendix contains a summary of the Danish text in not 
altogether faultless German. 

Thuren's book with its new and valuable material is a very 
welcome contribution to our knowledge of song among that 
small Teutonic folk. 

Charles A. Williams. 
University of Illinois, March 18, 1910. 



LYKKEMAND OG HIDING : VOR FOLKE^T I OLDTI- 

DEN. FOESTE BOG. By Vilhelm Gronbech. Kobenhavn, 

V. Pio. 8vo. pp. 220. 1909. 

This book attempts nothing less than to show that in the in- 
terpretation of Germanic antiquity we must proceed on a deeper 
psychological basis than we have hitherto builded upon. 

As it is not likely that this notable work will be accessible 



